(Scherzo No. 2 in B-flat minor, Opus 31 of Frederic Chopin, ps 3) 


who are commemorated by these architectural structures and not 

the princes and presidents who financed their construction. Im- 
mortality in other words is available only to those who create 
forms and of course immortality is not to be confused as it often 
is in the minds of the un-tutored with infamy, notoriety and fame. 
A quick glance at history reveals the fact that the infamous, 

the notorious and the famous rarely create forms which are aesthetic 
and for that reason the infamous and the notorious and the famous 
are rarely immortal. With eighty horses and two hundred men says 
the narrator Pizarro conquered the Incas and that was in 1532 and 
in 1532 the Incas were still using the beam which is an engineer- 
ing invention and they had not yet discovered the arch and 2000 
years before that the Greeks also stopped with the beam and did 

not discover the arch and the arch is one of the great triumphs 

in the history of architecture because nature is taken apart and 
put back together in such a way that it is stronger than it was 

to begin with. Romanesque arches are based on the semi-circle 

and Gothic arches are based on the oval and with the Gothic arch 
the load is taken off the walls and the building seems to hang 

like a cage because the skeleton is on the outside and the skeleton 
of a Greek temple is on the inside. Because of the arch the stress 
flows through the arch into the outside of the building and the 
buttress had the strength of the half arch and still does and be- 
cause of the buttress there is no masonry where there is no stress 
and Gothic form is Gothic form because Gothic artists analyzed 
their world and the building materials or raw materials of their 
world and discovered particular grains and structures and then 
re-assembled particular raw materials of nature according to what 
we now consider to be Gothic principles of composition and the 
Archangel Michael loved heights. Many are the forms that can 

be constructed when one discovers the grain in the stone says the 
narrator and many are the forms that can be constructed when one 
discovers the power within the grain and the power within the grain 
is the next program in the series and the "within" is doubtless 
about cubism and after in art and about synthetic building 
materials and about Freud and above all like the "in" about form, 
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